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1 Introductory remarks

The use of modern Greek dialects and regional language in literature is the
subject of this paper. The representations of dialectal differences in the modern
Greek literature of the past centuries cannot be neatly identified. A dialect may be
invoked as an object of ridicule or of admiration. It may be projected as another’s
language or assumed as part of an authorial voice. Literary dialects have been
used as linguistic evidence by scholars studying medieval and early modern
Greek literary texts. Non-standard dialect literature is closely connected to
popular culture and the politics of local identities.

In modern times a new consciousness of linguistic differences within national
borders has emerged. The stratification of the vernacular is more distinguishable
and alternative linguistic versions are defined by their literary value or status
relative to other registers. Major modern Greek writers have exploited mainly
elements of the dialectal lexicon in their literary style. Other minor writers
attempt to write pure dialectal literature and revive regional speech that is largely
extinct. The result is not always authentic, since it is fabricated to a large extent.
The literary value of that kind of dialectal literature is usually low, because their
main aim is not literary, but rather that of the preservation of the dialect. In
regions where the local dialect and folklore is still flourishing, such as Cyprus
and Crete, dialectal poetry is extremely popular.

2 Ancient Greek literary dialects

Ancient Greece and its colonies were full of different dialects. However, all of
Ancient Greek literature—poetry, philosophy, drama, rhetoric, history—occurs in
but six dialects. Several literary genres are conventionally written in a specific
style and dialect, the style in which the genre originated, regardless the origin of
later authors.

= Epic - the language of Homer, Hesiod, and to a greater or lesser extent
influences the language of all Greek poets. Homeric Greek, which is imitated
in later Epic poems, such as Argonautica and Dionysiaca, is an artificial mixture
of dialects close to Ionic, Aeolic and Arcadocypriot

= Ionic - the first Greeks to produce prose, the main lonic dialect work
you're likely to want to read is Herodotus

= Acolic, sometimes also Lesbian or Lesbian Aeolic - the language of the
poets Sappho and Alcaeus

» Doric - the dialect family of Sparta, Doric has only meager representation,
and that only in certain kinds of poetry
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= Attic - the language of Athens and its cultural flowering: Plato, Aristotle
and Greek drama

= Koine - this is the language of the empire of Alexander and his Roman
successors. Spoken from Rome, through Greece and the Levant, into

Egypt.

To the Greeks genre implied a dialect. If you wrote an epic, you used the Epic
dialect, no matter what your native dialect was. Ancient Greek literary dialects
were not characterised by a large number of idiosyncrasies; they implemented
only major dialectal characteristics'. The common cultivated literary dialects had
eminent pan-hellenic qualities and were purified by secondary, minor, local
differences. This fact is very important when coming to the history of the Greek
language, the sense of belonging to a uniform entity.

Although all dialects are of equal worth and quality, the elevation of a dialect
is a multifactor process; communicative needs, convenience, economy of effort,
spread of communication.

3 Modern Greek dialects. Literary dialects vs. dialect in literature

3.1 Modern Greek dialects

Spoken modern Greek can be divided into various geographical dialects.
There is a small number of highly divergent, outlying varieties spoken by
relatively isolated communities, and a broader range of mainstream dialects less
divergent from each other and from Standard Modern Greek, which cover most
of the linguistic area of present-day Greece and Cyprus. A distinction
traditionally made by scholars is made between dialects (dialéxtovg), i.e.
strongly marked, distinctive varieties (Tsakonian, Griko, Pontic and
Cappadocian), and mere regional varieties (1d10uoza), less marked sub-varieties
of a language. However, most non-Greek linguists tend to refer to dialects in
general, emphasising degrees of variation only when necessary. The regional
varieties of Greek are divided into two main groups, Northern (Rumelian, Eritote,
Thessalian, Macedonian, Thracian) and Southern (Megara, Aegina, Athens,
Mani, Peloponnese, Cyclades, Crete, Ionian Islands, Northern Epirus, Smyrna,
Constantinople, Dodecanese and Cyprus).

The linguistic varieties of Modern Greek can be classified along two principal
dimensions. First, there is a long tradition of sociolectal variation between the
natural, popular spoken language on the one hand and archasing, learned written

! Avépuog N. I1. Iotopia tng eAAnvikng YA®Goag (Téooepis peréteg) Oeo/vikn LN.X. [ 1dpopa
Movorn TprovtaguAiidn]. 1995. Colvin, S. 1999. Dialect in Aristophanes and the politics of
language in Ancient Greek Literature. Oxford University Press. Mickey, K. 2008. Dialect
consciousness and literary language: An example from Ancient Greek. Transactions of the
Philological Society 79.35-66.

? Kontosopoulos, N. G. 1999. Dialektoi kai idiomata. In: Kopidakis et al. (eds.), Istoria tis
ellinikis glossas. Athens: Elliniko Logotechniko kai Istoriko Archeio. 188-205. Kontosopoulos,
N. G. 2007. Dialects and idioms of the Modern Greek (in Greek) Papyros-Larousse-Britannica
53 (Greece: Language-Antiquity). Athens: Papyros. 149—-150. Trudgill, P. 2003. Modern Greek
dialects. A preliminary Classification. Journal of Greek Linguistics 4.54—64.
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forms on the other. Second, there is regional variation between dialects. The
competition between the popular and the learned registers culminated in the
struggle between dimotiki and katharevousa during the 19™ and 20" centuries. As
for regional dialects, variation within the bulk of dialects of present-day Greece is
not particularly strong, except for a number of outlying, highly divergent dialects
spoken by isolated communities.

Several modern Greek dialects, such as the Cretan and Cypriot, have a rich
literary history.” Before the establishment of a common written standard of
Demotic Greek, there were various approaches to using regional variants of
Demotic as written language. Greek dialects are recorded in areas outside
Byzantine control, first in legal and administrative documents, and then in poetry.
The earliest evidence for literary dialects comes from areas under Latin control,
notably from Cyprus, Crete and the Aegean islands. Legal documents, prose
chronicles and a group of anonymous love poems still exist from Cyprus under
the Lusignan dynasty in the 14™ centuries. Dialect archives also survive from 15"
century Naxos, an island of Cyclades.

It is above all from the island of Crete, during the period of Venetian rule
from 1204 until its capture by the Ottomans in 1669, that dialectal variation can
be illustrated more fully. Documents preserving dialectical features exist from the
end of the 12" century, rapidly increasing in number from the 13™ century
onwards. During the Cretan Renaissance in the 16™ and early 17" centuries
existed a flourishing vernacular literature in the Cretan dialect, based on Italian
literary influences. Its best known specimen today is the verse romance
Erotokritos by Vitsentzos Kornaros (1553-1614).

3.2 Dialect in literature

In the past there have been two different ways to study a dialect in literature. As
John Kirk (1999: 45) summarises them, one is the dialectological, which uses
literary texts as evidence of the spoken language and considers the significance
provided by the use of the dialect and non-standard within the literary work as
historical evidence. The second approach is stylistic, which considers how
effective or realistic of actual speech the language of particular texts is and
considers the role and effectiveness of the dialect and nonstandard within the
literary work as a whole. It seems however that since either approach is a bit
unsatisfactory by itself, a synthesis is needed.’

3 Alexiou, Margaret 2002. The Emergence of dialect literature: Cyprus and Crete. After antiquity:
Greek Language, Myth and Metaphor. Cornell University Press. 28-29. Ake&iov, X. 1985. H
Kpntikn Aoyoteyvia kou n emoxn ws. Meiéty giloloyikn ko 1otopixy. ABfva: Exddcelg otryun.
ITovyvep, B. 1991. To Kpntwkd Ofatpo. Xto: Keiueva kor Avuikeiueva. Meletnuazo Ocatpov.
Abnva. Holton, D. 1997. H Kpnrtikn Avayévvnon. Xto: doyoteyvia kar Korvwvio otnv Kpny e
Avayévvnong. Empédewn: David Holton, petdopaon: Nataiio Aginywovvakn, Hpdkielo:
Movemotnpoxésg Exddoeic Kpnng. 3-10.

4 TMaxovpdkn, E. 2003. I'pantéc Kot Tpo@opucés LapTupies Yo To YAWOSGIKO diopa g ZRvpvng.
Tpaxtié. tov 4°° Mighvodg Zvvedpiov Neoelinviriic Aalexroloyiog (ABfvo 6-8 Aekepuppiov
2001). A0Mva: Etoupeia NeoghAnvikng AtoAdektoroyiog. 83—94.

ITepng, M. 2000. Atdhektog ko eEAANVikY Aoyoteyvia. H EAMnvikn T'Awooa ko o1 diaAektol T0G.
Kévtpo EAMnvikng 'idocag. 59-63.
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In Dialect and dichotomy: Literary representations of African American
speech, Lisa Cohen Minnick combines qualitative criticism with quantitative
corpus-linguistics methods to analyze the use of African American dialects in
literary texts or in ‘literary dialect’. She justifies this dual approach by arguing
that ‘in order to give a thorough evaluation of an artist’s work with respect to
literary dialect, neither exclusively linguistic nor exclusively literary approaches
can do justice to literature that incorporates imaginative recreation of the sounds
of language along with the social themes surrounding the places in time that are
recreated’ (Minnick 2004: 149). In her conclusion, Minnick restates her
justification for engaging such challenging and unconventional methods: ‘using
interdisciplinary methods to access literary texts helps to offer fresh insight not
only into the texts themselves, but also into issues of language variation and
attitudes surrounding it” (Minnick 2004: 152-53). Both literature scholars and
linguists can appreciate that.

Various modern Greek authors have attempted to use different registers in
their literary style. Elements of oral speech are used in authentic story-telling,
whereas literary dimotiki has established its own register; words like Gapp,
oywwve, oeili belong to this register. Scholars who have studied the use of
dialects in modern Greek literature note that emphasis is put rather in the lexicon
(Seferis, Elytis, Palamas)’ rather than in syntax. On the other hand, it is difficult
to distinguish authentic dialectal words from neologisms coined by the authors
themselves, as happens in the case of Kazantzakis (Charalambakis 1992).

Writers such as Vizyinos and Papadiamandis combine a sort of katharevousa
with dialectal dialogues, thus creating their personal literary style. Cavafy
employs elements of the Constantinople dialect in his poetry, as well as many
other registers of various origin in the same way as Kalvos, Solomos and so on.
Most of the major modern Greek writers, at least until the 1930s, have exploited
the dialectal thesaurus of Greek as a source of pure and authentic language
material for their own literary aims. A dialectal motto, word or phrase, functions
differently in the oeuvre of each of them according to its place and role in the
verse or the character that uses it in the novel. As Rodger (1992) puts it:

“There are a number of contrasting ways in which non-standard dialect might
make its appearance in a fictional text. Perhaps the commonest is 'dialect as
special guest'. The use of non-standard forms occurs only in dialogue, so that the

* See Charalambakis 1992 (for Seferis and Elytis), XapaAiapndkng, X. (=Charalambakis). 1992.
NeoeMnvikog Adyos. ABnva: Nepéln and Kopoviln, X. 1995. Metenavaotatikog S1opmTiopog
kot yYAdooa: H Bafvlwvia tov A. K. Bulavtiov. MeAéteg yia v eldnviky yloooa. [paktikd tng
16" Zvvavinong tov Touéa Iwaocoloyiog tng Dirocopikiic Zyolic tov A.I11.O. (4-6 Maiov 1995).
®eccarovikn. 494-504, Kapaviln X. 1997. H yprion tov dalekTikdv ototyeiov otn PLloyépa
tov Baosilid (1910) tov Kwot Mokapd. Medéteg yio v eldnvirii yiwooa. Ipoktird e 17
2vvavtnons tov Topéa I'dwaooloyiog e Pilocopixng Zyolns tov A.I1.O. (22-24 Ampikiov
1996). Oeccarovikn. 658—-670 Kapavtlin X. & I'. Avépeiopévog 1998. The function of dialectal
verbs in Lyrica (1811) of Athanassios Christopoulos. ITapvacoog, top. M’. 344-346. Kapaviin
X. 2000. H aiomoinon ¢ yAwooikng molvtomiag oty dnuiovpyio tov dpovs. To mopddeiyuo tov
Avdpéa Kalfov. Abnva: "1dpvpa Kdota kot EAévng Ovpdvn.
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utterances of the non-standard dialect speaker are in sharp contrast with the
surrounding narrative text. Whether the dialect-speaker is introduced to provide
color or comic relief or an uplifting blast of old-time peasant virtue, the socio-
linguistic point remains: s/he is not 'one of us'—the class of people who read and
write novels" (Rodger 1992: 116).

The presentation of dialect in novels often appears to be startlingly inconsistent.
Even when the narrator calls attention to the dialect speech of a character, the
actual presentation of that speech in the dialogue may differ from what the reader
is led to expect.

The literary artist makes up his own selection of dialect features which will
serve his purpose of presenting a character. The frequency of occurrence of
particular dialectal forms may be somewhat different in the literary dialect from
the frequency of their occurrence in the speech which is being represented.
Moreover, some exaggeration of the more striking peculiarities may result from
the fact that authors may employ ‘eye’ or visual dialect. On the other hand, some
of the genuinely distinctive characteristics of the represented speech may not be
given. Any literary dialect, therefore, will necessarily be a partial and somewhat
artificial picture of the actual dialectal speech (Ives 1971: 158-9). A good
analysis of a literary dialect needs to take into account the linguistic attitude of
the author; what he regards as standard or dialectal (substandard).

Dialect, as a major technique of characterization, is the use by characters in a
narrative of distinct varieties of language to indicate a person’s social or
geographical status, and is used by authors to give an illusion of reality to
fictional characters. It is sometimes used to differentiate between characters.
Writers often use dialects to paint an authentic portrait of the location or time
period about which they are writing. The dialect in literature is used to determine
the status of the individuals. Dialect is a helpful tool that an author may use in
order to make his/her characters well-rounded. By using a certain dialect for a
character, the author is actually telling the reader more about the character’s
background without directly stating anything. The use of dialect makes the
characters seem real, believable. It brings the story and characters to life. Dialects
are typically used in dialogue or in instances of a very clear and important
narrative voice. Oftentimes they are used to personalize the speaker, to imply an
origin or to invoke stereotypes associated with the dialect.

The existence of a common stock of forms does not mean that all authors
employed exactly the same literary dialect, but that many writers borrowed rather
than invented the features they used. Indeed, the primary purpose of a literary
dialect was not to create an accurate record of regional speech, but to define the
social position or perhaps the social divergence, of fictional characters. Contrasts
between dialect speakers and non-dialect speakers delineated broad cultural
differences: rural (or frontier) versus urban, uneducated versus educated, even
irrational versus rational.

In order for a literary piece to be considered a work of art, it has to stand the
test of time. Carefully chosen diction and dialect help accentuate the realism of
the characters to the reader and language styles help establish distinct

460



characteristics and settings. This is the case of D. H. Lawrence, for example. His
work is a true reflection of the ordinary speech of the mining community. The
language he adopts is situationally determined. An excess of vernacular, special
orthographical marking, hyper-dialectalisms are some of the characteristics of his
style.

A literary dialect is best defined as an author’s attempt to represent in writing
a speech that is restricted regionally, socially or both (Ives 1971: 146). The use of
regional dialects in creative literature (short story, novel, drama, poetry) gives an
authenticity to the creative work. However, people not acquainted with the
regional or social dialect have difficulty in fully comprehending and enjoying the
literary piece. The Romantic movement gave to folk speech a glamour
idealization of localized languages, symbols of national solidarity and territorial
integrity. This is closely connected to the emergence of new nationalisms and
linguistic romanticism.

The dialect tends to be inflected with realism, as the language of anger and
social protest and transgression and also of the language of play and satire, of
buffoonery and mockery. Dialect literature and comic opera (from 1700s) have
been widely used to make social statements. In most cases there is a humorous
element in the use of low dialects. Most successful imitations are caricatures
often wrongly taken as a truthful picture of existing conditions. However, many
writers often lapse into stereotypes based upon a mixture of personal experience
and a conventional set of structures taken from other authors. Some authors use
“eye-dialect”, which is the literary technique of using non-standard spelling to
approximate a pronunciation that is actually no different from the standard, but
has the effect of dialectal, foreign or uneducated speech. The whole matter is
related to the way each author displays dialect in writing and dialect orthography.

The use of dialectal speech helps reveal the reader's attitudes towards the
narrator and characters as well as functioning as a tool used to enhance the
realistic quality of the narration. It also reveals the different characters’ social
mobility when they code-switch and the characters’ attitudes towards each other.
From a different perspective, the writer represents his characters’ language
varieties in an orthographic manner true to dialect grammar and phonology, in
addition to the way in which the dialect is blended with the standard language by
its speakers. Welsh, for example, in Trainspotting,® significantly undermines the
moral assumptions associated with non-standard varieties by inducing the reader
to sympathise with characters in spite of their non-standard language variants and
by awakening questions in regard to the source of narrative voice.

Dialectal literature or literary dialects are also very difficult to translate.” In
other cases, translators use dialectal elements in translations, for example of
Homer, which is written in literary dialect in the first place.® Several dialectal
literary works have been linguistically revised by their authors or adapted by

See Welsh Irvine 1993/1994. Trainspotting. London: Minerva.

7 Berthele, R. 2000. Translating African American Vernacular English into German: The problem
of “Jim” in Mark Twain’s Huckleberry Finn”. Journal of Sociolinguistics 4 (4). 588—613.

¥ See ZepPoh A. «AladexTiKA oTOoLyEln OTIC VEOEAANVIKEG eTappdoelg Tov Ounpovy llpaxtike B’
2vvedpiov diakexroloyias. POSog (1996).
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other writers, eliminating dialectal uses and normalizing the texts for educational
purposes.

3.3 Dialectal literature

On the other hand, local literature, by lesser known writers, is generally supposed
to make its appeal to a very limited circle of readers and to command only a
small circulation. An approved local dialect is accepted as the favoured or
desirable form of speech. In social phenomena, it is the symbolism of the attitude
that counts in these matters rather than the objective facts of history. Several local
dialects have persisted with an amazing vitality. Poetry written in regional dialect
helps preserve local language and way of life in a globalized world.

A challenge of reading in dialect is to decide how far the literary
representation distorts speech in order to champion or demean the speaker; how
far it regularizes speech patterns to make the dialect seem more distinct than it
was; and how far it represents genuine evidence for linguistic history. There is a
large number of fabricated dialectal texts published in the local newspapers and
magazines which aim mainly at the revival of the local dialects. It is, however,
interesting that each geographical area is characterised by a special style, for
example, humour and satire is still flourishing in the Ionian Islands, especially
Zakynthos and Kefallonia.” Dialect literature is a literary genre where the mixture
and entanglement of orality and writing is obvious.

For cultured writers the decision to write in dialect is always a conscious
choice, one based on the recognition of the inferior status of the language
adopted. Conversely, folk literature, although often in dialect, frequently attempts
to approximate to the modes of the national language. The rationales vary
enormously, but the one unifying element behind all dialect literature is an
allusion, explicit or implicit, to the national literature. Dialect writing tends to
proclaim either its ability to reach as high as the national literature or, more
frequently, to treat lowly topics that the national literature cannot treat.
Sometimes, paradoxically, it claims to do both at once. Not infrequently, dialect-
writing offers an explicit parody of the national literature. Parody may then
become expressionism, especially if various dialects and the national language
are juxtaposed, as occurs in the commedia dell' arte.

Much dialect literature in the 19" century was written in the belief that
dialects had a unique relationship with the lower classes and a unique capacity to
express their earthy, spontaneous wisdom. But writing in dialect could also be
adopted as a way of reproducing and preserving the culture of the lower classes,
which has always been regional and hence dialectal. Only a minority of dialect
writers, however, have aimed at communicating directly with the lower classes.

The tone of dialect writing may have been predominantly humorous, but
behind it lay pronounced anxieties over class hierarchies, over racial and ethnic
identity and over regional relations. Speaking generally, dialect writing can be

7 See Kopavtiny (2007) «IIpogopikdtnta Kot AOYOTEYVIKOTNTO OTNV KEPAAOVITIKY GATIPO»
Emiotquoviké ovurooio «To kepolovitiko ylwooiko 1diwpoy Apyoctoil 13 OxtwPpiov 2007.
Xovdeopog Prordywv Keparovide-10akng (vid dnpocievon).
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thought of as a literature of internal conflict between different cultures and
political causes. In the case of Pontic Greek, spontaneous speech production is no
more fluent across Greece. Oral everyday speech is the main register used
nowadays mainly from older, uneducated, rural males of the second generation of
those immigrants living in the Greek mainland. There are no major differences
between the Pontic Greek spoken all over Greece independently of the origin of
the immigrants.'” Although Pontic Greek does not have a rich literary history,
recently Kostas Diamantidis attempted to write a modern novel («T’avavti tov
pov», EMnviké Tpappota) using the dialect.''

The same happens with the urban variety of the Cypriot dialect, which
functions as a mechanism of resistance to total dedialectisation. Sometimes
dialect variants occur in dialect literature intensifying the divergence existing in
the time of the author. The discussion about the use of Cypriot dialect in literature
is often placed by scholars and Cypriot authors themselves in a political
framework'?. Socially, literary use of dialect is politically charged, because

% An excerpt from a site of the Panhellenic Federation of Pontic Associations (ITaveAAnvia
Opoomovdia I[Movtiokdv Xopateiov- [1.OILE): «H d16Aektog pag, mov O6mwg givor yvootd
TPOEPYETAL OO TNV TPOYOVIKY| 1OVIKY, Umopel va éxel atoviosl aAdd e&akolovbel vo eivor n
Boociwkn YADOGO EMKOW®VIOG OTIC EMAPES HOGC HUE TOLG HEYOALTEPOVLS HOGC KOl OF UEPIKES
MEPWMTMGELS LE TOVG OUOYEVEIC amd Tig ywpeg tov Ev&ewov Ilovrov. Xpnoipomorodpe v
TOVTIOKN SLIAEKTO 0TN Aoyoteyvia, oTig BeaTpikég TapaoTdoels Kat 61o Tpayovdt. Epapudlovpe
oV mWPA&N TNV GLVEVVONOCN HOG GTNV TOVTIOKN O1dAeKTo, Kévovtag kadnuepwvo €pyo tnv
adLOPIAOVIKN TN ATOWn Hog Yo T dtatipnon Kot v eEEMEN To».

" See Nikos Vatopoulos, “Eva oVyypovo pubiotéopnua ota moviiakd”, 24.06.2006, epnu. H
KoOnuepivi. « HOglo vo d® av To TOVTIOKG LTOPOVV VoL LLIA|GOLV Y10 TO GYHEPO Kot To avplo. H
Baocwkn apyn NTOV va YpOY® 6 pio YAOSSo {OVTavi], TOV va Topdysl aKOpo YUHovs, (o YADGGO.
oV omoia ot dvOpwmor va gpmtevovtal. ‘HOsha va dnpovpynom AEEelg 1 va SOVEIGT®O 0Omd
vrdpyovoeg, va un EeviCouv, vo pn onKOVOLV KEEAAL kol kOvouv Tig GAleg AéEglg va
vrnoxkAivovtol. To mpdTo pov pvbistopnpo pe titho «To Podddagpvovy, ypappévo emiong ota
movtioKd, giye movtiokd 0épa. Eixe avapopég oto xwptd pov, otkelovg Npmeg Kat £va d4G0G amd
yvoplues ewoves. H movtiokn didhektog dev KaAlepynOnke oto ypdvo yiati dev elxe Aoyoteyvia
va v e€eriket. Efvar pio d1dAekTog TAOVGL0 GTO PUGIKO TNG TEPLPAALOV, 0O TO OTOi0 TPEPETAL.
"Etot Aowmdv, «T’ avovti Tov povy yivetal T0 TpDTO £PY0 TNG TOVTIOKNG AoyoTeyviag 1e OEpa mov
eumvéetar and ovyyxpova {nmpota. Etvarl o yAddooso vrapkt, {oca. Tn yAdooa avt) dev v
éPyora amd tov aépa. ‘Eva piypo otnv opoyevomoinom mov 0éler va okemdosl TG
SLOPOPETIKOTNTES)

2 vTo va YPAQEL KOvelG o0Tixovg oto TOmKO Wimpa omotedel yoapévn vmobdeon ko "dokonmn
moAvtéretn" (I'A. AMBEpong 1949). "Ma epeig TOAEHOOUE TOPO OVTH TNV TAKTIKN [0.0. gvvoel )
xpnon g owAéktov]. Av kdémote Adyor 1otopwol eméPfarav TN OMpovpyio KLTPLOKNG
WIOUATIKNG Toinong, onpepa, 1otopikol Adyor emPBariovy akpifdg to avtifeto. Ag Béhovue va
gvioyboovpe tnv npoonddeia tng Kupépvnong vo pog mapovcidln cav "drdlovoav ebvikdétra"
—epdg tovg Kumpiovg— pe 1diaitepn yAdooa, wdoitepn Aoyoteyvia, Wdlaitepeg mopaddoels kAm."
(N. Kpoviduntng 1953). "MAnog o Xithkep, otov tehevtaio mOAepo, Ogv  omoKaALOONKE
QVTOKANTOG TPOGTATNG TG Aoyoteyviag oTig dtauréktovg tng [lpoPfnykiag kot ng Bpetdvng; O,
UTOpOvGE Va dlaoTaceL Ty e0vikn evotnta g kataytuévng Faliiag tave Kodd Kol GupEEpo.
Kt and tovg avBpdmovg Tov Xaptivyk kot tov Kpig 6da kaveic va ta mepipével” (Ztp. Toiprog
1957).See Kostas Montis “Why Cypriots should write in the cypriot idalect as well” (in Greek)
and Michalis Patsiardis “Dialectal poetry” in Symposio Poiisis kai Kitikis. Ethniki Etairia Ellinon
Logotehnon. Lefkosia 1980, 49-52 and 72-73. See also K. G. Giagkoullis The cypriot dialect in
Litearture (From the 11" century till nowadays) (in Greek) Lefkosia 1986. 53-55., Andreas
pastellas “A Problem: Dialectal Poetry” (in Greek). Kypriaka Chronika 11 . Letkosia, 1951. 467—
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language represents groups that conflict and try to dominate or eradicate each
other through our society’s long histories of prejudice of various kinds.

Graham Shorrocks (1996) makes a distinction between dialect in literature
and literary dialect.”> A literary language is a register of a language that is used in
literary writing. The difference between elevated literary and non literary
(vernacular) forms is more marked in some languages (e.g. katharevousa vs.
dhimotiki). Literary language which is artificial, consciously planned and
designed, ends in standardizing the written language. Linguistically, it is
impossible to reproduce anyone’s speech accurately in writing with few writing
conventions for indicating tone, intonation or regional differences in stress
patterns. Additionally, there are too many vocabulary items, idioms or
grammatical constructions that are not familiar to general readers. Moreover,
usage varies widely within dialects among individual speakers and different
generations and subgroups, so readers are bound to have different impressions of
how realistically or gracefully their own or other dialects are represented in a
work of art.

However, literary dialect should not be taken as linguistic evidence. Whether
or not literary dialect constitutes a reliable source of linguistic evidence is a
question to which linguists have generally been content to respond in a negative
fashion. Literary portrayals, they hold, are too much a work of the creative
imagination to merit serious linguistic consideration (Sullivan 1980). The attempt
to spot down the dialectal elements in literature should not be mistaken for a
scientific dialectological study in the way linguistic geography does; a discipline
that has produced dialect atlases with invaluable linguistic and ethnological
inventories, vocabularies and studies, scholarly journals etc. Along with the
continuing collection of slowly disappearing dialect data, interest has recently
turned to the sociolinguistic interpretation of the changing dualism between
language and dialects. There is, however, a strong demand for a thorough

469. That is why the study of Cypriot literature, its definitions and theoretical problems, are
linked to the concept of identity. Savvas Pavlou mentions:«Mznpootd Aoimov otnv ayyriky toxtixn
n omoia, Yo Vo aVTIUETOTICEL TO altnuo. TS évaans s Kompov ue v EALdda, tovile t dicakpion
TOV KOTPLOKOD TOATIGUOD OO TOV EVPVTEPO EAANVIKO, TV VIopLn ONA. 1010ITEPWV YVOPLOUATOV
{=Kvmpiokn 10101TEPOTNTA} TOV TOV O10YOPOTOLOVTAY THUOVTIKG, opkeTol Kvmpior diavooduevor
EYKOATOONKOY THY dmown OTL 1 EUUOVE] 0€ LOIWUATIKG OTOLYELO EVIOYVE TO OTAOGTATIO TOV EYOPOD,
Y1’ QUTO TPOTEIVOY TNV TANPY EVOPUOVIOH UE TO TOVELINVIWS KAOIEPWUEV OGOV apopd, KOPIWG, T
ylwaooiky éxppoon kai ™ Osuoazoypogia. [...] O Zrpatng Toipkag ovvietoboe Tpoooyn yio. 1o Géua
70V 1010UATOG, YIOTI OTWS 0 XiTAep GTOV TEAEVTAIO TOAEUO OTOKOADPONKE OVTOKANTOS TPOGTATHS
m¢ Aoyoteyviog orig dialéktovgs ¢ Ilpofnyxias koi the Bpetavyg, agod 0,11 pumopodoe va
dwaomaoel v Ovikny evotnto s kataxtyuevns Toalliag nrove kalo kor ovupépov i’ avtovy. On
the other side, the Cypriot author Kostas Montis notes: «@vuduoai, otov eédwoa ta TpaTa pov
TOUUOTO. TO KOTPIOKO YAWOOTIKO 10iwua, EAEYON amd KoviopBoAuo KPITIKO TWS QDT TO. TPAYUATA
UG OTOKOTTOVY amd 10V €OVIKG Kopud. Eivar axpifwg 1o avtibeto mov ovufoiver. To kxvmpioxo
yAwooiko 1diopa givor pio pido e waveiinviog ylwooog. Mia pila mov dev édwaoe oxduo Tovg
KOPTOUG Kl TOVS YOUODS TOV UTOPOVOE VO, OMDTEL EIG THY TOVEALNVIO YADTTON.

" In the memorial volume for Ossi Ihalainen (“Non-standard Dialect Literature and Popular
Culture”, in Speech Past and Present: Studies in English Dialectology in memory of Ossi
Thalainen ed. by Matti Rissanen et al. (1996), Frankfurt: Peter Lang, 385-411).
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understanding of the tensions between language and dialects as they are reflected
in literature.

4 Concluding remarks

The study of the representation of dialects in literature is a well-established field,
but one that is approached with a range of different goals and methodologies by
scholars depending upon their disciplinary background. For literary scholars, for
example, the most significant aspects of the use of dialects in literature will often
be the narrative, poetic or artistic functions of the dialect. For dialectologists, the
accuracy of the literary dialect and its relationship to real-world dialects tends to
be the focus. For sociolinguists, the attitudes expressed in the text, either overtly
or covertly, towards different varieties are frequently the most interesting
elements.

The aim of this paper was to show the ways in which dialects have been
represented in a wide range of literature, from Ancient Greek to contemporary
fiction. We have discussed what various authors are trying to convey, when they
write in dialect. This is however extremely difficult, since a linguistic, historical
and cultural overview is needed. Literary language, on the one hand, should
always sound as something strange, relating to stylistic preferences. Picturesque
folkloric patois, on the other hand, project stereotypes and usually aim at the
revival of a dialect. The effectiveness of dialects used in literature is still under
investigation. The accuracy in dialect presentation, the distortion of speech or its
regularization are only a few matters related to this subject, which should be
looked into in the future.
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